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ome peapie buzici mode} airplanes;

" strum the guitar or play golf in their.

. spare time, S;,hematady resident

“Robert Woods' hobby is houses.

: - When vou talk to him about'old
houses, you get the féeling that they are blank
carvases, waiting for the artistry of a thought-
ful architect who wants to'not only breathe
e —— : new life into them, but to do it In'such 2 way
| MARC SCHULTZ/GAZETTE PrOTOGRAPHER that honors their historic character as well

a5 modern sensibifities, personal tastes and
fanciionatity,

Hohert Woods spent the past six years restoring his 184-year-old home in the Stockade o - Sy
chenectady. The house will be open to the public during next weekend’s Stockade Walkabout, E SL?%{}AY
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Woods recently finished rénovating his. *
home; the Myndert Wemple House, inthe
Stockade neighborhood of Schenectady, He'
purchaseci itin 2(}00 when he wa :

%‘if:&ﬁ‘fs. $18 befsare Sept. 28, theﬁ $25
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of a design developed for exhibition
at the 1893 Chicago World’s Fair.
He chose them because they are
similar to the hardware he found
on the pocket doors between the
front room and the ad;acent living
room.

The tile in the entrgmay is en-
caustic, which means that the
deﬁgn was created by making an
impression in which clay is inlaid.
Woods designed the tile himself,
modifying a design from the tile in
the lieutenant governor’s efﬁce in
the State Capitol. - .

Just to the left of the foyer isa
coatrpom and a half-bathroom. It
is the transition between these two
areas where one gets a glimpse of
Woods® artistry and- attention to
detail. He knew that he w_anted
something interesting there, so
he built an arch between the two
rooms. But when it was done, he
felt it needed something more. He
wanted to bring wood into the de-
sign, so he installed a sub-frame-
work of Brazilian cherry that mim-

ics a rectangular doorway.

“It became a sculptural piece -

unto itself,” he said.

BLENDING DESIGNS

This room is where Woods be-
gins to meld some of his favorite
contemporary designs with older

pieces of furniture. A sleek chrome -

Bauhaus coatrack from Germany
hangs on one wall. On the oppo-
site wall there is 2 1950s dresser
designed by American furnituré de-
signer and decorator Paul McCobb
flanked by two black wing-backed
molded plywood chairs designed
by Danish architect and des1gner
Arne Jacobsen.”

" “I feel that architecture should
accommodate individuals’ tastes
and their collection’ af lifetime ex-
periences,” he said.

To this end, there are two Loms
Poulsen lights from Denmark on
the walls, industyial light forms
with exposed bulbs. On the side
table directly undemeath is an
antique Japanese obi that Woods
brought back from Switzerland and
a burl bowl that he picked up ata
flea market.

The room to the right of the ;
foyer features a grand pianc and a |
hearth as its centerpieces. Woods
expected fo find a firebox in the |
hearth, but discovered that it had

. always been purely ornamental.

He retrofitted the fireplace so that
it would accept a gas stove that
Tooks like a coal stove. Right now, |
the opening is covered with hand-
painted delft tiles. The mantel itself |
looks like marble, but it is actually
Woods' first attempt at pamtmg a
faux finish.

The floors are hard ‘yelipw pine,
as Woods said that hé wanted to
bé sensitive to'the ongmal plank

_flooring.

Adiacent to the fmnt room is -
the living room, which is separat* ;

“‘ed from the kitchen across from it |

by an island. There dre pieces of

- Woods' favorite artwork, and some |

of his own, throughout the home.

On the wall over the couch; as well |
as in the coatroom, hang sets of
Woods' “urban typology” works. -
He used newspapers and cut them

‘into pigces, assembling them into

configurations inspired by his study

" of Tealian urban spaces.:;

The kitchen features charcoal-
colored granite countertops, Brazil-
ian cherry cabinets below with Thea
cabinetson mp, and stainless-steel
appliances. There are five low-volt-
age Merano glass lights by Ttalian
lighting designer Artemide on the
ceiling of the kitchen, and other
lighting so that he can get “just .
the right atmasphere through the
lighting in the kitchen and eating
area. Next 1o the kitchen is a dining
area that overlooks the back vard.
Simple muslin curtains hang, be-
cause Woods wanted themto be“a
backdrop rather than an accent.”

Woods said that these three liv-
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ing spaces are designed to be open
to one another and interchangeable,
depending on the tastes of who is
using them. The three spaces flow
nicely together, He achieves the
open yet delineated spaces by using
soffits, rather than floor-to-ceiling
walls, as space-forming tools.

REDESIGNED STAIRS
Woods completely redid the

stairway that leads to the second
story. Originally, it had been a -

straight run, which made it hard
to move furniture upstairs. He

reconfigured it to be a switchback -

staircase with a landing. Woods
turned this utilitarian feature into
awork of art, He désigned the bal-
usters and newel posts with a totem
theme to achiéve a Scandinavian
look. O the bottom part of the
staircase, the desigm is the negative
image of the design on the platform.
The railing is smooth, simple, sleek
native-grown cherry. :

On the landing of the stairs hangs
a stained-glass window that he
found in another part of the house
and had restored. It has pieces of
patterned etched glass and colored
glass, as'well ag 2 colored glass pan-
el of Zurich, another juxtaposition
of the old and the new. A 'simple,
Japanese paper lantern pendant
light hangs in the stairwell. .

Upstairs, there are two smaller
bedrooms and 4 master bedroom.

_Thé home had originally been a
two-room, one-story house, When
owners added 4 second floor around
1850, they also redesigned the front
facade in the Italianate style.

In the front bedroom, Woods
found evidence of the home's for-
mer configuration. To make the
ceiling highet in this room, Weods
raised it in the grea where there had

1 been an attic. ‘T’m room s s;:acmus, -
“with a walk-iri closet and 4 smaller .
closet (Woods calls them *his” and
““hers” closets, with the “hers™ be-

ing the: bigger. one). For Woods, it
serves as a study, with a large L-
shaped desk on one side. On one
wall over this workspace hangs a
signed picture of one of the study
models of Spanish architect San-
tiago Calatrava, who was Woods’
instructor when he studied at the
Swiss Federal Institute of Technol-

ogy. -

The back bedroom upstairs has a
great deal of natural light because
of its large windows that overlook
the bluestone patio with a fountain
below, There is also a view of the
adjacent back vard. which Woods’
neighbor maintains as a wooded
fandscape.

‘Woods notes that a good deal of
the work he did is not visible. In
addition to the plumbing, electri-
cal work and heating that he redid,
he turned the basement into usable
space. With the help of six college-
aged workers, Woods dug out two
feet of earth, loading ¥ into buckets

put in stairs and.a dder to the out-
side so that hie ¢ould take his yard
equipment in and out easily.

HISTORIC MARKER

Woods’ home bears a newly
designed historic marker that has
not only the seal of the Schenectady
County Historical Society, but also
The Stockade Association,

Waoods is inspired and influenced
by the work of Swiss-born architect
Charles-Edouard Jeanneret, who
was known as “Le Corbusier.”
The architect, urban planner, art-
ist, writer and furniture designer
was famous for his contributions to
modern architecture and dedication

to improving life for the fésidents

of crowded urban areas. I seems
Woods has sought to do the same
with the homes that he has reno
vated in the Stockade. Of his latest
work, Woods said, “Tt's 4 nice quie
sanctain in the inner city.”




